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TCHAIKOVSKY

THREE PIECES

From “The Seasons”
Arranged for Flute and Piano
by B. Bekhterev

Flute Part edited by S. Scott

YAKOBCKUU

TPU IIbECHI

U3 nukna «Bpemena ropa»
Ob6paborka 1yist prieiTh 1 POpPTENHAHO
b. Bextepesa

Penaxrs naptum doreitrsr C. CrotTa

P. JURGENSON
IT. IOPTEHCOH



V 3TOTr0 nepenoxeHus CylecTByeT HeGOoNbIas HCTOPUA,
OOBACHSIONIAS IPHYHHY €I0 CO3JAHHS.

Cpeiu My3BIKaHTOB, ¢ KOTOPBIMH MHE JIOBEIOCH COBMECTHO
MY3HIMPOBATh B TEUEHHE IIITHAALATH JIET JKU3HU U paboThl B
SInonun, O6su1 Mol xoJUTeTa U ApyT, Gaeitruct Haotaka
Hucuna.

Hucupa ponuncs v mpoBen A€TCTBO HA OCTPoBe XOKKaHI0,
3UMOH TaM J0BOJIBHO XOJIOAHO U MHOTO cHera. He yBepew, 4to
Ha XOKKail10 CYILECTBOBAIY JIOLIAHbIC TPOHKH, HO Hucuaa
C JIETCTBA XOPOILUO 3HAI H OYCHb JIIOOMI nbecy YalKkoBCKOro
«Ha Tpoiixe», KOTOPYIO 4aCTO Mrpajia [OMa MaTh, THAHUCTKA-
arobuTenbHNLA. S penri caenath eMy HONapoK, MPUHSIICH 38
paboTy, ¥ IOABHMIACH HA CBET TPAHCKPHIIIHS 3TOH MEECHI T
¢ueiiter 1 poprennano. Ty6inka npuxsia ee ¢ GONBIIMM
SHTY3MA3MOM, @ BCKOPE K HEH NPUCOSHMHUINCH MPEAbIAYILAst
U NOCIEAyIOasd NbeC 3HAMEHNTOro IHKiIa YaiKkosckoro
«Bpemena roga», 00pa3oBaB CBOEro poja TPUIITHX.

«OceHHAT NeCHb» U «CBATKU» [EPENOKEHBI B JOCTATOYHO
TPaAMIMOHHON MaHepe, OfXHaKo B nbece «Ha Tpoiike» s B3I
Ha ce0d CMENOCThb CO3/1aTh HOBbIH, HEOOBIYHBIN KONOPHT
3ByyaHus OybenLoB. [I1ig 3TOro HPUILIIOCH BBECTH B My3bIKY
JIOTIOTIHUTE/IbHBIE 3BYKH, HE Pa3pyIIaioniie rapMOHHA
YalikoBcKOro, HO oOoramawniue ee, nNpuaasas i eme
6oNEIIYI0 3BOHKOCTE. McnonHeHre JUIMHHRIX TIaccakei
CTAKKaToO Ha OJHOM ALIXAHHH MOXET SBHTHCS TPYIHOCTBIO LIS
¢neitrucra. Hucuna cosepiieHHO cBOGOIHO HIpat OCHOBHOM
BapUaHT, HO MOXHO BOCIIOJNIB30BaThCA M BCIIOMOT ATEBHBIM
BapHaHTOM, IPABHUIILHO CKOOPAMHHPORAB €TO JIETAIIH MEXKILY
UCTIOTHHTEISIMH.

Koe-rne B mbecax MHe npunuiocs A00aBUTE
COMpOBOXJatoIHe rosoca. OueHs Npolily UCHIONHATENEH
HpOoUrparh GOpTECIHAHHLIA OPUIHHAN NHEC U BHUMATEILHO
BCJIYLIATECS B My35IKY, YTOOBI XOPOUIO MOHSTH, KAKHE HOTHI K
3BYKH IpHHAUTEXAT YalKOBCKOMY, a Kakue JOOaRICHbI MHOM.
Bce no6aBlieHHbIE BCIIOMOTaTeNbHbIE HOTHL H TOJIOCa CIEAyeT
UT'PaTh HAMHOI'O JIEr4e, BO3AYIIHEE OCHOBHOTO MaTEpHana, HH
B KOEM CIIyJac He BBICTABIATH UX HA MEPBHIH [U1aH, MyCTh OHU
ABATCA ANA BAaC H AT BAITHX CITyIIaTeNei BCEro UMb JIETKIM
donoMm.

Hcnonnenne 3THX nibec TpebyeT Gnaropoacrsa u
€CTECTBEHHON THOKOCTH, HE HY/KHO HHYEIrO MpeyBENYHBATh
unu u300perars. Beerna cTpeMHuTECh TOMYHHUTD METIKHE
dpa30ouKy H JeTany obme TMHUK My3bIKATLHOTO H
XyIOXKECTBEHHOTO pa3BuTHa. Hrpalite mpocto, HCKpeHHE H
TEIUIO, B 9TOM CEKPET XOPOLIEr0 UCIOIHEHHUS MY3bIKH
Yaiikosckoro. Eif 4yl Kak HA{yMaHHOCTDb HITH
BBICIIPEHHOCTb, TaK H CEHTUMEHTAIEHOCTD, TPaHWJAIas ¢
JYPHBIM BKyCOM.

Penaxmus naptun GrefiTel NPAHAICKUT AHIIHHCKOMY
KOMIIO3UTOPY, QIEHTUCTY, My3BIKOBE/TY, IEAArory H
My3blkagbHOMY KpUTHKY CTi0oapry Crorty. OH siBnseTcs
3HATOKOM PYCCKOH KITACCHUYECKOH My3bIKH, B OCOOEHHOCTH
My3bikH CkpsAOHHa, 1 Hamucam MHOTO paboT 00 HCTOpUM
dueiitet 1 dreitoporo uckyccrsa. O3HAKOMHUTBCS C ITHMHU
pabotamu C. CxoTTa MOXKHO Ha caiftax:
http://www.flutehistory.co.uk u
www.dwsolo.com/flutehistory/index.html. [TonyuuTs HOTHI €ro
MY3bIKaIbHBIX TIPOU3BEACHHMI — Ha caiite
http://www.archive.org/

OueHb X04y HAaJEAThCA, YTO UTpPa 3THX nhec HalKoBCcKOro
JIOCTaBUT BaM DOIBIIYIO TBOPYECKYIO Pa{OCTh, a BALIUM
CILyLUATEIAM — HaclAaxJCHHE OT OOLICHUs C npeKpacHoH
MY3BIKOH.

Lopuc bexmepes

There is a little story explaining the reason for my creating of
such transcription.

Among the musicians, with which [ happened to make music
together during those fifteen years that I lived and worked in
Japan, was my good friend and colleague, the flutist Naotaka
Nishida.

He was born and then spent his childhood on the Island of
Hokkaido; in winter it's pretty cold and very snowy there. 'm
not sure that there are “troikas” on Hokkaido; yet from his
earlier years Nishida knew and liked a lot the Tchaikovsky's
composition “In the Troika”. His mother — who was an amateur
pianist — had played this piece quite often. 1 have decided to
make him a very special present, and — as the result of my
efforts — the transcription for flute and piano of this piece has
originated. It was received by the listeners with great
enthusiasm. Soon the following and preceding pieces of this
famous Tchaikovsky's cycle (“The Seasons™) have been
transcribed as well, thus forming this peculiar triptych.

“Autumn Song” and “Christmas-Tide” were done in a rather
traditional manner, while for “In the Troika™ I dared to add a
new, unusual colouring of the little bells jingling. For this I
needed to introduce in the music the additional sounds which
do not destroy the Tchaikovsky's harmony but enrich it,
making it even more sonorous. The playing of the lengthy
staccato passages on one breath could present a difficulty for
the flutist. Nishida was playing the main version of it quite
easy, but an alternative version could be used as well, only by
sharing some fragments of it between the performers.

Here and there in the transcriptions I had to add some
accompanying voices. So I ask the performers to play first the
original piano versions and to listen carefully to this music in
order to understand which notes and sounds belong to
Tchaikovsky and which ones were added by me. All the added
notes and voices should be played somewhat more lightly,
more “airy” than the original material, and by all means do not
accentuate them; let them — for you and for your listeners — be
some kind of the light background.

The performing of those pieces demands nobility and natural
suppleness; nothing should be exaggerated or invented. Always
try to subjugate the little phrases and small details to the main
line of the musical and artistic development. Play it simple,
sincere and warm - that's the secret of the fine performance of
the Tchaikovsky's music. It is alien to the far-fetching and
loftiness as well as to the sentimentality bordering the sheer
bad taste.

The flute part has been edited by Stuart Scott, British
composer, flutist, musicologist, teacher and music critic. He is
a connoisseur of Russian classical music, especially that of
Scriabin and has written much on the history of the flute and
flute playing. His website for flute history is:
http://www.flutehistory.co.uk/ or
www.dwsolo.comy/flutehistory/index.html/ Printable scores
available at http://www.archive.org/ (or UK publishers).

I sincerely hope that playing those pieces by Tchaikovsky will
bring to you the real artistic joy and satisfaction, while your
listeners would at the same time enjoy listening to that
beautiful music.

Boris Bekhterev


http://www.flutehistory.co.uk
http://www.dwsolo.com/flutehistory/index.html
http://www.archive.org/
http://www.flutehistory.co.uk/
http://www.dwsolo.com/flutehistory/index.html/
http://www.archive.org/
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U3 nuKiaa «Bpemena roga» from “The Seasons”
OKTSbPb OCTOBER
Ocennss necHb Op. 37 bis, No. 10 Autumn Song
1. YAHKOBCKU
P. TCHATKOVSKY
Andante doloroso e molto cantabile (J = 66~69) (1840-1893)
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